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injunction that woman can have freedom
stage of her life. Woman can no longer be
considered a mere child breading machine ,
never to be allowed to stir out of the four walls
of home. She can no longer be treated as chattel.
In fact it needs to be recognized that woman is
an important as men in the great task of social

reconstruction.

The most important doctrine of Anand’s
humanism that finds clear amplification in
Untouchables is however rejection of casteism
as a cruel evil. This practice of which results in
suppression of untouchables who are denied
their fundamental rights to grow into

at no

respectable citizens of society finds furthers
amplification in Road cost is of course the chief

target of Annand’s criticism in Road also.

However both untouchable and Road are
significant tenets of Anand’s humanistm

committed to the principle of equality of all men
as Anand’s humanism is it believes in the liberty
of all men from the very cruelty of the society.

The purpose of this is to gather all the
threads together and to find out how Anand, the
artist, fares as a humanist. The artist as human
is an artist who stands at the centre of the
human experience and deserves his strength
from it. Anand, at his best, stands firmly at this
‘still centre’.
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Plight of Female Protagonist
in Vijay Tendulkar’s
Sakharam Binder

pr. Kiran S.Khandare,
Associate Prof. in English,
Dr.H.N.Sinha Arts and Commerce College,
Patur, Dist. Akola

Abstract:

Vijay Tendulkar has been recognized as
af the major and leading playwrights in
“Indian Literature. In the Post-Indian
plays have brought a remarkable
nin the dramatic world of theatre

s & playwright  realistically exhibits
‘fsim&ai: ions of his female characters
m his plays. In this research article my aim is to
study the plight of female protagonist Kamala
in Tendulkar’s Sakharam Binder His plays do not
advocate idealism while depicting and
discussing the harsh reality of life. His plays deal
with main interest in exploring weaknesses,
follies and foibles of an individual. He has made
an effort to make people aware towards life with
all their vices, shortcomings and limitations.
Tendulkar is undeniably the playwright of
extraordinary caliber who ventured to depict the
exploitation of women. Tendulkar has portrayed
many remarkable male and female characters
in his plays. But most of his female characters
are victimized and oppressed in male dominated
soclety within and outside four walls. The
situation of terror is so holding tightly that the
characters caught by it are entirely squeezed,
victimized and became numb under its pressure
that they became unconscious to talk or act. Due
to victimization the oppressed transforms into

Ml Interdisciplinary Multilingual Refereed Journal (i CXEILG)
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sressor, seeking outlet to his innate f
on, jealousy or inequity. In this re
le my aim is to study plight of femal
agonist Kamala in Tendulkar’s Sakharam
er.

UGe A;S;irowei!

Since the ages plight of women or il
trnent of them has been an smwzm%w part
ind its deep-rootedness is the or %%}zzsﬁm an fd
ic thinking of the society that women are
ically and emotionally less strong than the
1. Women today have made a mark in almost
h and every field of life and they have proved
ey are no less than men; even then women
ging ill-treated in our society. Perhaps it
esult of lack of humanitarian perspective
jarchal system. Patriarchy is @ system
ich has powerfully suppressed the woman

veal how Kamala has been ili-treated,
mized, and marginalized by male dominated
iety as it revealed in Sakharam Binder
cording to patriarchal set up women's duty is
‘purely domestic-daughter, wife and mother. She
should be meek and submissive. She is expected
o surrender her will at the feet of the male.
That is why the progress and development of
the personality of women is restricted
Tendulkar’s Sakharam Binder, the three
act play deals with the theme of sex and violence
inherent in human beings. infact those days the
play had created a controversy by challenging
the conventional marriage system which is the
soul of Indian society. Due to its raw
presentation of sex and violence, the play had
{become the matter of dispute. The play was first
performed on 10" March, 1972. However it was
banned by Censor Board in 1974. Later the
estriction was neglected and the play won
Extreme popularity. The victimization of women
#n male dominated society is the core element
o1 the play and Tendulkar has vividly depicted it
phrough his characters. Sakharam Binder is one
B the most violent plays of Tendulkar which had

% &(y & W wlbfﬁ 3

ce for centuries. The present study attempts ue t
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terribly disturbed the orthodox sentiments and

psyche of the society, Hence the play is criticized

by the commentators, mainly moralist and

conformists, as vulgar and sensationalism. The

first show of the play had stunned the Marathi
audience, It had created astorm in Marathi and
indian theatre world as it had shaken the

contemporary sophic oc) theat
The play had r;h;zsﬁt&*ri as it violated all the
previously established religious and moralist
principles, values, norms, artistic and aesthetic
notions of culture and arts
society. Many critics had associated Tendulkar's
name with the sexuality and viclence. Gender
violence is the core element of
Tendulkar has skillfully depicted it :;:ta_»;-g--
characters. Thereis no doubta q ol
Tendulkar presents the life and characters from
lower middle class. Similarly it is 2

s Licat trachition

prevating

# -
it the

e olay andc

‘f’a@ fm' thcse who are fammar w:th rhe
1e upperclass of the saciety. In Sakharam

Binder, Tendulkar reaches the zenith of

domination of the male gender over the female.
He justifies his behavior through claims of
modern and unconventional thinking. He
criticizes the conventional husband’s attitude

and their treatment to their wives. However he
‘himself enslaves women. lronically speaking

some of the women whom Sakharam enslaved
wants independence from their bond.

The story of this play revolves round the
main character Sakharam. He is a book binder
by profession. As a self-made man, he lives his
iife as per his own wills and beliefs. He creates
his own world in a totally different way. He ruled
his small world located in a middle class society
like an aristocratic ruler. He shows disbelief in
the institution of marriage. He applies his own
logic to the man-woman relationship. He prefers
to have a contractual relationship with his
woman. The women he brings at his house need

"rﬁ’uqﬂ
& L &
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food and shelter; Sakharam needs them for
sexual gratification and for taking care of his
house. He is completely agnostic |
wants to enjoy his life to the fullest. It is clear when
he says: “Without harming anvone, enjoy your life
to the hilt. One should not be a liar or a fraud”.

Sakharam, belongs to the most upper
Ze society. Yet he rejects all the
e most

arital

yerson who

caste of ti
religious and moral values, including th

sacred and significant notion of m
relationship, family and norms of purity of caste
In the beginning of the play Sakharam has
brought his seventh woman, Laxmi, While
explaining to Laxmi the rules of his house, its
codes of conducts and introducing himself with
all his self-made identity and respect, he has
expressed some extremely pungent criticisms
on prevailing social morality. He says:

May be | am a rascal, 8 womanizer, a  di
pauper. Why may be? | am all that.... In this wh

bloody world men are all the same. They slink &
.

out at night, on the sly. And they put on an
all the time. They would like us to believe t

they are an innocent lot! "You hold your tongue :
and 'll hold mine!” Damn them alll What is there

to hide? And from whom? From our father?,. know
that | am foul-mouthed. | have been like this right
from my birth. Bom naked, | was. {126-127}.

Thus he defends his wrong doing and
inflicting pain on women. For him the man-
woman relationship is nothing more than a
commercial deal. He is not positive about the
institution of marriage. However he is a great
critic of it. He criticizes the husbands when he
shows pity for the wives. He puts rules and
conditions before the woman he picks up. If she
agrees with the rules and conditions at his house
including satisfying his physical need then she
is permitted to live in his house. Otherwise she
can straight way leave. At the beginning of the
first act Sakharam has his seventh mistress,
Lagmi, from Sonavan where she reached after
being thrown out of her husband’s house due to
her barrenness,

) february 2008
* A
%o{?@w ario e vorLoz | 0112

v hig Sakharam has € isna }
BEGT ::.%f Lovp ¥ * ¢ o) Y
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| axmi at Sakharam s nOUSE. ¥ ts Dav o

will tefl, Miyan, those fellows—they can’t f
a brat and they take it all
Beat her: kick her every single minute of the day
They're an important lot! For them the woman

is just dirt, that’s all” (129) Sakharam fi

aut an their wives

irtheor

adds: "P've yet to meet @ more gutless breed
than these husbands We're a whaole lot betier
than those swine! (129). However Sakharam

tartures the cast-off women mare than thew
sfaves. in t

husbands. He treats them as his
connection V.M.Madge rightly observes tha
“The words seen deeply ironical because
Sakharam too does not treat Lax
iHerently and the irony gets added up qu
en he strangles Champa to d
sing him, inter alia of impotence” |
Sakharam is presented by Tendulkar
y violent in nature. To quieten his
| turmoil, he searches the kind of power
el joy through inflicting the same tortures on
the weaker sex. He tries to escape from the
painful memaries through abusive language,
smokes tobacco and opium, drinks liquor and
enjoys mechanical sex. Yet the deeply rooted
anguish and the mental agitation do not remove
fromm his mind. Hence he continuously ill-treats
women at his home. Sakharam often comments

D
w
~r
< o
&)
~4

e

on the Indian institution of marriage and the

husband-wife relationship. In fact he expects
from the cast off women which the husband

wants from his wife. As the play progresses we

come across the double standard attitude of the
protagonist. Itis analyzed through the play that
initially Sakharam shows contempt for husbands
but later he pities with them. In an incident he
says Laxmi; “you get kicked by your hushands
and you go and fall at his feet” (135). It is also

surprising in case of Sakharam that he laughs

at and criticizes the loyalty of wives to their

GEEEED: interdisciplinary Multilingual Refereed Journal (e e Sl
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show of unorthodox views %n s--mzm; h
when woman entertains or welcomes o
his absence. In this respect, he makes everything
clear to Laxmi in the beginning of the play. "1f
someone calls, you're not supposed to look up
and talk. If it is a stranger, you'll have to cover
your head and answer him briefly. That's ali. And
i I'm not around, don’t admit anyone into the
house” {126). He then insists that she should
behave like a wife to him.

In fact the rules at his house and his
relationship with the cast-off women are not
different from the gender sterec typed role
model of man-woman. All the rules prévalentin
traditional indian marriage institution are
equally applied and followed in Sakharam’s male
centric house. The structure of man-woman
relationship is same in both the system.

According to Sakharam’s contractual systemthe @
woman will be provided food, shelter and
protection from the rest of the world. She will

be provided minimum essential: clothes to wear.

Inreturn, the woman should performall the duties
of a wife. She is expected to do all Il household work

as well as to satisfy his manly need too, He
considers his women as objects only.

Thus Tendulkar’s plays vividly explore

the helplessness and powerlessness of g woman
in man-woman relationship. She becomes
unable to resist the violence and tolerates all
the tortures silently. Their helplessness and
silent tolerance encourages the man like
Sakharam to suppress, victimize and 1o impose
evil to them. Sakharam s extremely cruel and
unkind to his woman companion. He has no
sympathy for them. On the occasion of Ganesh
Pooja, he violently beats Laxmi on her rejection
to Dawood’s presence in Ganesh Aarati, as he
belongs to Muslim community. For Sakharam,
his friend Dawood is more important than
religion as well as Laxmi,

Laxmi enters in his house after kicking

hands of

hand Aceording 1o B "
ARG, ACCorTging to i, shie is a

yarfen wao i P
Monde 517 ki ke et out S =1

”"““ ¥4 4 ”%?"’?'%“"' 5. § axrni lives with '\,!;" haram who
( 5;{)% i(“«,t’”i}h?? ?”’}" ;\ '2"(; Mo tre 3its RS

keeps as animals rmt, He inhumaniy beats
Laxmi and frequently threatens her by using
abusive language. He merely shows nis
idealism regarding the husband-wife
relationship. He demands all comforts without
a marriage ceremony. Tendu ikar reveals the fact
through his plays that in man-womas
relationship, man keeps all right in his nand, o
Iet the woman in the house ar throw out of tne
house in a minute, when he is bored or angry
in the last scene of the play Laxmi sees the
world through Tendulkar's E,%d;se; when she
says: “Men are sinful, cruel and mean” (197}
Due to the extreme sufferings, Laxmi gets
enated from real human beings including
otherwoman too and develops friendships with
“nd a crow. In this connection itis aptto
Vasant Palshikar’s remark: “Laxmi’s
sation with the insect and crows
5y bolically indicates her dissatisfaction with
‘gexual passion. Her gleeful laughter, while she
Is speaking with animals, incites Sakharam's
sexual lust”{Wadekar-19).

In the company of birds and insects and
talking to them, Laxmi finds her happiness.
While for Sakharam it is nothing but madness.
He demands the same kind of laughter from her
at night as it arouses his sexual desire.
sakharam shows no pity for her when she burns
her foot with coal. However he considers itasa
proper punishment for talking to herself. It is
disgusting that he wakes up Laxmi at night from
her sleep and forces her to laugh. Tendulkar
portrays Sakharam as a man who finds pleasure
in petty and selfish acts though such acts are
harmful and troublesome for Laxmi. Physical
gratification is the only source of happiness for
the men like Sakharam. They do not take intc

: Interdisciplinary Multilingual Refereed Journal lmpact Factor5.131 (IVIF)
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consideration the desire of the womar
she wishes to participate in it or not. One can
find the same issue in Margaret Atwood's (1939)
writing. Margaret is regarded as one of Canada’s
finest living writers. In her “The Edible Woman”
the protagonist, Marian, just goes on agreeing
with whatever Peter, her lover, says; while Peter
is more interested in her body than in her as an

individual, Marian realizes it but later.

Laxmi’s conversation with Sakharam
reveals that she has faced all sorts of suffering
at his house. The following dialogue reveals
the fact:

Sakharam : Make a cup of tea. Quick
{.o.) [Shouts] can’t you say yes? Something

sticking in your throat? | want my tea at oncel
Laxmi: ...l am almost died bringing the water
in. You think I'm made of stone? When i'm dead,
you'll be free of me?

Sakharam : What did you say?...

Laxmi : You think | am afraid to tell you?

How much more can a person bear? It's a year
now since | entered this house. | haven't had a
single day’s rest whether I'm sick or whether
it’s a festal day. Nothing but work; work; work;
all the time. You torture me whole day, you
torture me at night. I'll drop dead one of these
days and that will be the end.

After live -in- relationship with Sakharam
for year Laxmi utters her suffering. Sakharam
threatens her: “Go. Get out of here. Don’t show
your face me again” {147). Due to continuous
tortures, his warning does not work on Laxmi
now. She says: “A dead hen doesn’t fear the fire!
Nothing more terrible can happen to me now.
I've been through everything in this house. The
whole world knows what goes on here”.
According to Laxmi, Sakharam’s house is worse
than hell, She says:

“I've never heard a kind word here.
Always barking orders curses, Oaths,
threatening to throw me out. Kicks and
blows. (wipes her eyes with the end of the sari.)
There | was in agony after I'd been belted, and

UGC Approved
. 759

vhether

......

(/0 &?_@w avta’® ®

February 2018 Kibe
%g"x( fxmm “(;‘ ”7 0114

all you i wanted me to do was laugh, laugh and

laugh again. Here | am on the point of death
and I'm supposed to laugh. Hell must be a better
place than this.[whi m{;fm |if | die, I'll be free of
this once and for all”.{148]

At last Sakharam takes the decision to
give up relationship wsﬁ Laxmi and lets her to
go to her nephew’s house at Am alner. Though
Sakharam tortures her alot, Laxmiis emotion: 1ally
attached with him and to his house. Therefore
it is not easy for her to leave the house. She
gives him the status of her husband in her life.
She even wears a Mangalsutra in his name

Similarly, Sakharam also feels that Laxmi left a

mark on him. in this context he admits
Dawood:” There have been many women here,
but this one left a mark before she went
away”.(53)Tendulkar further adds: “After she
leaves, he feels that “well, it is over” because
it appears to mm and therefore it restricts nim
and then it becomesa burden. He feels that "no,
this won't work!” (Veena N.D. Interview)
However, one day Laxmi returns o
Sakharam’s house. She has been driven out of
the house by her nephew and his wife as they
put on her the accusation of stealing. Hence she
left his house. She becomes homeless once
again. She has the only hope fram Sakharam. In
fact he does not find any place for Laxmi in his
life. He does not allow her to stay and beats her
up. She clutches at his feet. According to
Sakharam there is nothing left between him and
Laxmi as their contract is over. For a man like
Sakharam it is just a contract or link, a
mechanical physical relationship and it does not
matter to him what the woman feels about it.
Sakharam 8inder is a fascinating study of the
relationship between man and woman. Here,
Tendulkar’s love for the macabre and the
obsession with sex and violence as an integral
part of human nature and relationships receive
a vitriolic expression. The brutal objectivity and
crudity with which he depicts the triangular
feiaticnshtp between Sakharam and his two

‘ : Interdisciplinary Mumﬁngua! Refereed P ] Impact Factor5.131 (IUIF)
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revelry into the Philistinism in literature, What
Sakharam the pa
demands from his
physical gratification ? The Wsiiiiii wgmssfi a s @
mfned into his $ s kitchen as well as

on a sort of

tron of Symbiotic’ polygamy,
s mistresses, is absolute
h domestic comfort and

laves in his
i his bed” (Dr. Deepali P. Agravat §§§ o

For Laxmi, gakharam is in the place f:;§
her husband. She wears the %ﬁ*%:«mga&sm;sa of
pearls of his name. Though §é§k§“%:§§qf“é§§*§‘i\.if’f&}f& ‘t\f:‘;
turn her out, the impact of Laxmi IS still on his
mind. That is why for the first time after so many
days Sakharam plays on his mridanga. As saon
as Dawood hears the sound he comes to
Sakharam. He perfectly guesses the ract
Dawood: Heard the mridanga and | felt as i
the old days had returned. e
Sakharam: What old day?

Dawood: When you had the other -

bird, Laxmi {185-186)
Laxmi’s religiosity Is contin
considers husband-wife rela ionship t
faithful. She expresses her loyalt
with Sakharam in her prayerto €
The whole of last-week, Where does she
every afternoon? 1 went for his sake.
misfortune, | couldn’t keep the man . mar

him. Even when | was away, ¥'d worship him in
silence everyday..if | have to die, let me die on
his lap-in full glory like a married woman...Oh,
God, he doesn't know. Thought of it makes me
sick{187-188).

we realize that Laxmi determines to live and die
as Sakharam's wife. Inwardly she is disappointed
for the reason that Sakharam is unaware about
the emotions of Laxmi . This gives Sakharam an
H}fﬂnﬁiﬂinQmQ%QX Hi bﬁgggﬁﬁﬁ fﬁfd Wiﬁ} di?giﬁi
; and orders Laxmi to get out of the house at the
. moment. Through Sakharam Binder Tendulkar
 reveals plight of Kamala in particular and of

£

« Indian women in general prevalent in the Indian

February 2018
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fi:‘*jii:;;?;alj;; :jirw%’mm thf institution of
@:c:mtmii-inp s&?x;m;i wﬁ V;wf C}"My % me'am 18
.s;azgr;gx;zrtk%é m;z%c; d;.}ﬁ;}i?}iié,w? b:: %?jamm iy
rights of gza" »,A;,r:;z'"f;;% ﬁ ;mzsfi% ,Lfm’ff x/@;mg Lokl
: woman. Indian marriage system has
hegemonic quality in its structure. Laxmi is
kicked out of her house by her husband even
though he is her God. The male characters in
the play like Sakharam, Shinde and even Laxmi’s
husband are selfish and hierocratic in their
nature. They consider women as an object to
provide them physical and domestic comfort.
They do neither have love and emotions not feel
any responsibilities for the women to whom with
they live. “The play ends with Sakharam’s pride
shattered. The bitter critic of marriage as an
stitution is proved, at the end, to be a puny
s chauvinist”. (Society & Disillusionment in
Tendulkar’s Plays Dr. Ashish Gupta 5],
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